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Current Exhibitions 


Cover: FABERGE IN AMERICA 

Tins Repco basket Gallery 101, March 9—May 11 

of lilies of the valley More than 400 exquisite examples of the work of the legendary master jeweler 
(Gray Foundation The Cleveland showing is sponsored by the Chubb Group of Insurance Companies 
Collection) was and KeyBank 

Czarina Alexandra 

Feodorovna’s 

favorite object. It THOMAS EAKINS: THE ROWING PICTURES 


stood on her desk 
until the 1917 
Revolution. 


Galleries 234 and 234A, February 19—May 15 
The complete group of nine oil paintings and fourteen works on paper: a monument of 
American realism. The Cleveland showing is made possible by Patron Sponsors Jane and 
Michael Horvitz and Donna and Jim Reid, with additional support from Yale Friends 


Constance and Allen Ford, Diann and Thomas Mann, Anne and Henry Ott-Hansen, 
and Nancy and Bill West, and special thanks to Carol and Dick Michel 


SOL LEWITT PRINTS 1970-1995 


Galleries 109-112, February 2—March 23 
A contemporary master finds visual delight in intellectual rigor 


POETIC PASTS: DIGITAL PHOTOGRAPHY BY MARTINA LOPEZ 


Gallery 105, January 17—March 23 
A mysterious world of space, time, and memory 


GREEK ISLAND EMBROIDERIES 


Gallery 106, through April 13 
Supported by Patron Sponsors Mary and Leigh Carter 


Perspective Drawing 
"Study for the 
Pair-Oared Shell" 

(c. 1872, Philadelphia 
Museum of Art) is in 
Thomas Eakins: The 
Rowing Pictures. 
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CMA 


From the Director 


Dear Members, 

On March 9 the fabulous Fabergé in America ex- 
hibition opens to the public. Highlighting sev- 
eral of the greatest collections of the work of leg- 
endary jeweler and goldsmith Peter Carl Fabergé 
(1846-1920), the exhibition focuses on the re- 
markable accomplishments of American collect- 
ing of Fabergé since the late 19th century. The 
show coincides with the 150th anniversary of 
the birth of Peter Carl Fabergé. 

This exhibition has enjoyed great popularity 
since it debuted at the Metropolitan Museum in 
New York last February, having become virtually 
a phenomenon—such a phenomenon that we 
await with great anticipation the one-millionth 
visitor to the exhibition, expected sometime dur- 
ing the Cleveland run. We’re the only Midwest 
venue and the final stop on the tour. 

The objects come mainly from collections 
assembled by five Americans (including 
Cleveland’s India Early Minshall) who, begin- 
ning in the 1930s, formed major holdings of 
Fabergé and subsequently put their collections 
on public view at various institutions across the 
country. Also featured are works acquired by 
many other prominent Americans whose collec- 
tions were later dispersed, as well as objects from 
well-known present-day private collections. 

One of the most engaging things about 
Fabergé is the delight the designer had in the 


sense of surprise—in the use of unusual or ex- 


“ elat 0. 


otic materials, in adventurous representations 
and constructions, or in the form of the literal 
“surprises” inside each of the famous Easter 
eggs. This exhibition offers more than 400 works 
of art—and a lot of surprises! 

Henry Hawley’s article that begins on page 
A provides a lively overview of the exhibition and 
the history of the house of Fabergé. 

Members tickets are available now through 
Advantix (241-6000); our box office opens March 
2. Members will enjoy a members-only ticket line 
as well as a separate entrance into the exhibi- 
tion. And there will be three Monday members- 
only days—March 10, April 7, and May 5. We'll 
offer a recorded tour ($3 for members) as well 
as comprehensive printed gallery materials. A 
members reception is Saturday the 15th. 

Festivities begin with a members-only all- 
day Russian art seminar on Saturday, March 1. 
The sold-out gala benefit, Fabulous Fabergé, is 
Saturday night the 8th. Then, at 10:00 in the 
morning on Sunday the 9th, the exhibition doors 
open to the public. After more than a year of 
preparation, we'll be ready to see you there! 


Sincerely, 


————=— 


Robert P. Bergman, Director 


In order to accommo- 
date more gracefully 
the large crowds we 
expect for Fabergé in 
America, we're 

using part of the 
outdoor sculpture 
courtyard to construct 
temporary annexes to 
the Museum Store 
and Café. 


FABERGE IN 
AMERICA 
March 9—May 
11, 1997 
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Jeweler to the Czars 


Cleveland’s India Minshall was an expert on Rus- 
sian imperial history, although she never visited 
that country. These portrait miniatures by 


n the mid-1860s Peter Carl Fabergé went 

to work for the St. Petersburg retail jewelry 

shop that had been founded by his father. 

Among his duties was to supervise the re- 
pairing and appraising of ob- 
jects made of precious metals 
and stones for the czar’s Impe- 
rial Cabinet. By 1872 he had 
assumed directorship of the 7 
firm, overseeing the design stu- | 
dio and approving the work of 
associated artisans. Before the 
end of the century, the house 
of Fabergé had established its 
preeminence as the supplier of luxury goods 
made of precious materials to both the imperial 
family and the upper classes all over Russia. 
After 1900 Fabergé became a name recognized 


Made possible by FABERGE CO. and organized by 
the Fine Arts Museums of San Francisco. The 
Cleveland showing is sponsored by the Chubb 
Group of Insurance Companies and KeyBank. 
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Fabergé depict Czar Nicholas II and one of his chil- 
dren, probably Grand Duchess Olga (CMA, India Early 
Minshall Collection, 1966.458, 1966.459). 


worldwide. The much-anticipated exhibition that 
makes its way to the museum this month brings 
together more than 400 objects drawn from 
American public and private collections, includ- 
ing this museum’s India Early 
Minshall Collection. 

By any objective measure, 
the technical quality of the 
products sold by the Fabergé 
firm was very high. Some are 
quite complex, reflecting in 
their creation multiple skills 
and great effort. In even the 
simplest pieces shoddy work- 
manship cannot be found. Gold and gemstones 
were often used, but generally in an understated 
fashion, almost never in order to attract atten- 
tion through an obvious display of costly mate- 


Additional support is provided by the Ohio Arts 
Council. Promotional support is provided by WDOK 
102.1 FM and AM 850 WRMR and the Plain Dealer. 
Continental is the official airline of the exhibition. 


The rococo style and 
high-quality work- 
manship of this min- 
jature shoe (CMA, 
India Early Minshall 
Collection 1966.482) 
suggest it was made 
by Mikhail Perkhin, 
head of Fabergé’s 
chief workshop until 
1903. 


This elephant bell push (CMA, India Early Minshall 
Collection 1966.474) was purportedly made for 
Czar Nicholas II’s mother, Dowager Empress Maria 


rials. The designs of Fabergé objects span a wide 
spectrum, typical of an age in which eclecticism 
of style was still customary for luxury goods. Al- 
though some may harbor reservations about the 
aesthetic merits of certain Fabergé examples on 
the basis of their visually excessive or inappro- 
priate designs, many pieces 
seem entirely acceptable 
expressions of their cultural 
milieu, and at their best 
they rank among the finest 
examples of the luxury arts 
ever produced. In short, en- 
thusiasts of Fabergé can 
find many reasons to ad- 
mire the firm’s output, but 
it seems that much of their 
interest has, to some de- 
gree, also been motivated 
by the associations existing 
between Fabergé products 
and the glamorous, privi- 
leged lives of many of their original owners. 
Foremost among Fabergé’s patrons were 
members of the Russian imperial family. The 
series of eggs given by the czars Alexander III] 
and Nicholas II to the czarinas are the obvious 


Feodorovna. She was born Dagmar, princess of 
Denmark, and the elephant is the heraldic beast 
of Denmark. 


case in point. Much of the fascination that 
Fabergé holds for people today centers on these 
objects, and we know that an inordinate amount 
of time and effort went into their creation. Among 
the extant eggs, many exhibit a high degree of 
imagination in their conception and sensibility 
in their execution, but such 
is not always the case. The 
designs of some of the eggs 
were based so closely on 
earlier objects as to lose all 
claims to originality, and 
others seem on the basis of 
present-day taste less than 
entirely satisfactory visu- 
ally. In all cases where 
their history can be un- 
equivocally established, 
however, they are vener- 
ated both by collectors and 
those who know Fabergé’s 
products through exhibi- 
tions and book illustrations. 

The imperial Easter eggs are, for the most 
part, well documented, and hence their relation 
to the Romanovs can be clearly established. Since 
the collecting of previously owned Fabergé be- 


The Easter eggs crafted for the czars are among 
the Fabergé firm’s most famous objects. This im- 
perial egg (Gray Foundation Collection) celebrates 
Prince Kutuzov’s victory over Napoleon in 1812. 
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The “surprise” inside, a folding screen, presents 
the regiments of which the dowager empress was 


honorary colonel. 
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came popular in the 1930s, much effort has been 
made to associate existing objects with the im- 
perial family. Clearly they did possess large 
quantities of this material, but it also seems likely 
that they did not own as much as has been sub- 
sequently credited to them. Some items, espe- 
cially picture frames of various kinds, have been 
supplied with images that falsely suggest 
Romanov — ownership. 
With the exception of the 
imperial eggs, it is rather 
rare to discover evidence 
in the form of inscriptions 
or contemporary docu- 
ments which confirm 
with certainty that they 
were owned by the czars 
and their family. 

Such is the case with 
the framed miniature 
portraits of Nicholas II and one of his children, 
probably his firstborn, the Grand Duchess Olga. 
The unusual obelisk-like form of their bases 
makes possible the identification of these objects 
in at least two prerevolutionary photographs, one 
showing pieces belonging to Czarina Alexandra 
Feodorovna when exhibited at the von Dervise 
House in St. Petersburg in 1902 and another of 
her desk in the Alexander Palace, Tsarskoe Selo, 
probably made about 1900. The bridal fan of 
Grand Duchess Olga is an example of a Fabergé 
object that can be positively identified on the 
basis of the relationship of its subject matter and 
the inscriptions which it bears to a newspaper 
description of it in 1902. Thus, these objects have 
an unquestionable association with the 
prerevolutionary ruling dynasty that is often 
claimed for Fabergé objects but can seldom be 
so explicitly verified. 

In addition to the collections of the Russian 
imperial family, Fabergé’s products were fre- 
quently purchased by or given to their relatives, 
especially the royal families of Britain and Den- 
mark, and many of the former German ruling 
families of the Protestant faith. For the most part, 
these pieces have remained in the possession of 
the heirs of their original owners, given that they 
are of sentimental as well as aesthetic importance 
and that there has been no pressing economic 
need to dispose of them. On lower rungs of the 
social ladder, Fabergé objects were acquired by 
the high aristocracy of Russia—the Yusupovs, 
for example—and the wealthy bourgeoisie. In 
fact, with the exception of the Romanovs, the 


aT ee Ee ST aS Se | 
Clearly, the collecting of 
Fabergé continues to interest 
a diverse group of people, 
many of them well known for 
who they are and what they 
have done, not merely for 
what they possess. 


greatest Russian purchaser from Fabergé was 
probably the Siberian gold magnate and million- 
aire Alexander Ferdivandovitch Kelch. 

Rich Americans also bought Fabergé, among 
them J. P. Morgan, Jr., and Henry Walters. 
Consuelo Vanderbilt, who had married the Duke 
of Marlborough, was one of the few non-Romanov 
original owners of an important Fabergé egg. Ap- 
pendix II of the catalogue 
Fabergé in America lists 
68 Americans who are 
known to have purchased 
Fabergé items before 
1917, and this list is un- 
doubtedly incomplete. It 
is clear that the original 
clientele for Fabergé was 
drawn from the upper 
echelons of European 
and American society. 

With such distinguished forebears, it is not 
surprising that many more recent owners of 
Fabergé have also been extraordinary in their 
various ways. Leaving aside the remarkable 
people who formed the collections featured in 
Fabergé in America, one can nevertheless dis- 
cover an amazingly diverse group associated with 
objects included in this exhibition. Among them 
is the man who can perhaps be described, de- 
spite considerable competition, as the most dis- 
reputable monarch of the 20th century, King 
Farouk of Egypt. The Fabergé miniature bidet 
with its extraordinary enameled decoration was 
his. A gold, enamel, and jeweled cigarette case 
was given by one of America’s best known heir- 
esses, Barbara Hutton, to one of America’s most 
popular movie actors, Cary Grant. And there are 
two pairs of cuff links once owned by the accused 
in a sensational Savannah murder trial. Ulti- 
mately exonerated, he was a passionate Fabergé 
collector who was forced to sell most of his col- 
lection to pay his legal fees. 

Finally, although not included in Fabergé 
in America, it will perhaps be of interest to 
Clevelanders to know that our own India Minshall 
gave two of her set of six Fabergé buttons to the 
California designer Howard Greer. Clearly, the 
collecting of Fabergé continues to interest a di- 
verse group of people, many of them well known 
for who they are and what they have done, not 
merely for what they possess. 


@ Henry Hawley, Curator of Renaissance and 
Later Decorative Arts and Sculpture 


CMA 


The Head of an Angel 


he painter and architect Pietro da 
Cortona (1596-1669), with his contem- 
porary Gian Lorenzo Bernini (1598— 
1680), transformed the direction of art 


in 17th-century Rome. Cortona primarily painted 


large-scale mural decorations » 
in churches and palaces. Like ~ 
Bernini’s sculpture, these 
works emphasized spatially 
complex visual illusions and, in § 
the spirit of the Counter-Refor- 
mation of the Catholic church, 
emotional expression meant to 
inspire religious fervor. Saint 
Philip Neri’s Oratory, one of the 
new religious orders of this 
movement, became one of 
Cortona’s important patrons. 
He eventually filled their ' 
church, Santa Maria in Vallicella (popularly 
known as the Chiesa Nuova), with large-scale 
decorations in the fresco technique. 

Cortona’s first work there, Angels with In- 
struments of the Passion, covered the large vaulted 


——— RS 


ceiling of the sacristy and was completed by 
January 1634. It shows Saint Michael aloft, hold- 
ing the cross, surrounded by smaller angels 
carrying the other symbols of Christ’s suffering. 
The Cleveland drawing is of the saint’s head and 
. closely relates to the final work. 
It is primarily a study of the 

subtle gradations of light on the 
soft contours of the angel’s face, 
_ beautifully rendered through the 
_ variation of pressure in the 
strokes of chalk and the careful 
blending of parallel hatching. 
The head has an idealized qual- 
ity harking back to the work of 
the Renaissance master Raphael 
(1483-1520), but it may have 
been drawn from life. The intro- 
spective, melancholic expres- 
sion is appropriate for one contemplating Christ’s 
suffering. 


Wi Carter E. Foster, Assistant Curator of 
Drawings 


The museum's new 
drawing was a study 
for Cortona’s depic- 
tion of Saint Michael 
on the sacristy ceiling 
of the Chiesa Nuova 
in Rome. 


In Head of an Angel 
(1633, black chalk, 
Leonard C. Hanna, 
Jr., Fund 1996.257) 
Cortona idealized the 
face of his young 
model. 
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Art and the 
Information Highway 


APELLES 


The Cleveland tluseum of Ad, 1996 


n 1995 the Cleveland Museum of Art un- 

dertook a multiyear initiative to enter in- 

formation on some 35,000 works of art into 

an electronic database similar in function 
to those found in libraries and archives. The range 
of material and historical breadth that charac- 
terize the museum’s holdings is impressive. De- 
spite the differences among 
the individual collections 
(Asian, contemporary, and 
Egyptian art, for example), 
they are equally concerned 
with the management, docu- 
mentation, and accessibility 
of the works of art. Making 


SS eS eT 
Recent advances in tech- 


nology have made infor- 
mation management fun- 
damental to scholarship 
and exhibition planning. 


records allows researchers and scholars to study, 
interpret, and prepare materials for public 
exhibition. It also is an important step toward 
the realization of electronic interchange among 
institutions. 

Today, automated collections cataloguing 
systems have dramatically enhanced our ability 
to access information about 
works of art. Needless to say, 
the usefulness of any com- 
puterized database is ulti- 
mately determined by the 
quality of the information that 
is recorded. Authoritative 
and consistently controlled 


our various collections avail- 

able to staff, scholars, visitors, and ultimately the 
World Wide Web is a great challenge and an im- 
portant goal of the museum. Recent advances 
in technology have made information manage- 
ment fundamental to scholarship and exhibition 
planning. 

Cataloguing objects—accounting for all 
aspects of each work of art—plays a crucial role 
in the management of any museum. Documen- 
tation that creates consistent, accurate catalogue 


vocabularies permit our cata- 
loguers to create documentation systems that are 
effective, accurate, and user-friendly. 

The information-retrieval needs of an insti- 
tution like the Cleveland Museum of Art are 
manifold. Conservation records, inventory con- 
trol, and the related information necessary to 
manage collections are of daily concern to cu- 
rators, registrars, and conservators. The transi- 
tion from traditional manual card files to a single 
authoritative repository of information—a com- 


The screen captures 
on this and the 
facing page dem- 
onstrate what users 
of the museum’s 
new collections 
management soft- 
ware will see when 
navigating through 
the system. 


CMA 


The museum’s new collections management system story, Apelles painted a horse with such realism that 


is named for Apelles, the fourth-century BC Greek 
painter best known for his portraits of Alexander 
the Great, who reportedly was a regular visitor to 
Apelles’s studio and would allow no other artist to 
paint him. No works survive, but legends of the 
artist’s technical proficiency do. According to one 


live horses whinnied at it. Perhaps the most famous 
anecdote tells how Apelles visited the rival painter 
Protogenes and, finding him away, left as identifica- 
tion a very fine line drawn across a panel. Upon his 
return, Protogenes drew an even finer line over it; 
Apelles, with ultimate finesse, then split the two. 


FABERGE IN AMERICA 


he Fine Arts Museums of San Francisco 


The Metropolitan Museum of Art, New York 
The Fine Arts Museum of San Francisco 


re {Pen Tray} 


: 


WR Vignes Museum of Art 
New Orleans Museum of Art 
The Cleveland Museum of Art 


H [Pen Tray} 
: {Terrestrial Globe} 


puterized database available on a museumwide 
network—is a daunting task. When I arrived at 
CMA in the fall of 1995, not even a rudimentary 
database existed. This apparent roadblock in fact 
allowed us to explore many options for comput- 
erization and, ultimately, to select a system that 
best fits the museum’s needs. 

The decision was made a 
year ago to create a custom- 
designed collections manage- 
ment system, one that would 
reflect the specific nature of 
our collections and mirror our 
internal workflow and struc- 
ture. The system also had to 
be flexible and capable of 
growth, allowing many other uses and functions 
to spring from and complement it, including 
Internet connectivity. Our new collections man- 
agement system, named Apelles, has been de- 
signed by a team of experts and is now fully func- 
tional on the museum’s interdepartmental net- 
work. It is a Windows-based relational database 
management software application that uses 
PowerBuilder and Sybase, among the most open 
and advanced technologies available today. 


00/00/0000. | 


While only a small percentage of our collections 
have been entered to date, the computerization 
process is well under way, with completion sched- 
uled for two years hence. 

The process of electronically cataloguing the 
museum’s collections has encouraged us to ex- 
plore other issues related to 
making art historical informa- 
tion more accessible by 
means of advanced computer 
technology—such as digital 
imaging, methods for provid- 
ing up-to-date and accurate 
information to our visitors 
about all museum holdings, 
and the library’s ability to re- 
spond rapidly to inquiries. It is important that 
the museum preserve the integrity and security 
of this information, while at the same time making 
it available to the public we serve. Like any 
emerging technology, the field of electronic art 
information offers exciting—and seemingly lim- 
itless—possibilities. 


H Mary Suzor, Chief Registrar 


Events 


4 March/Saturday 
Members-Only Seminar 8:30-4:00 The 
Splendor of Russian Art. The Smithsonian 
Institution's Mariana Carpinisan is the fea- 
tured speaker in this all-day event. Regis- 
tration is $20 for CMA members, who may 
bring non-member guests at $30 each. The 
museum member must accompany the 
guest and pay for the guest's registration. 
Registration materials may be picked up 
in the museum's north lobby on Saturday 
morning, March 1, between 8:30 and 9:30. 
We regret that refunds cannot be 
made. Walk-in registrations taken on the 
day of the conference on a space-available 
basis. If you have questions, call ext. 268. 
Schedule 
8:30-9:30 Registration and coffee 
9:30 Welcome and comments. Mary Beth 
Pana, membership manager. /ntroduction. 
Joellen DeOreo, coordinator, adult programs 
10:00-11:00 Peter and Catherine the 
Great—Patrons of the Arts. Building St. 
Petersburg and the creation of the Hermi- 
tage Museum 
11:00-11:15 Break 
11:30-12:30 From Old Icons to Modern 
Masters. |conography in Old Russia and the 
works of Kandinsky, Malevich, and Chagall 
12:30-2:00 Lunch. Box lunch (by preregis- 
tration), $15. Cafe also open to public 
2:00-3:00 Lost Treasures in Russian Muse- 
ums. The question of repatriation of art 
Gallery Talk 10:15 The Digital Photogra- 
phy of Martina Lopez. Cathy Culp 
Highlights Tour 1:30 CMA Favorites 


2 March/Sunday 

Gallery Talk 1:30 Furniture: Functional, 
Fancy, and Fantastic. Anita Peeples (Sign- 
language interpreted) 

Film 1:30 A Personal Journey with Martin 
Scorsese Through American Movies (USA/ 
Britain, 1995, b&w/color, 225 min.) co- 
directed by Scorsese and Michael Henry 
Wilson, with Scorsese. The director of Taxi 
Driver and Raging Bull navigates the 
world’s most powerful film industry, with 
ample film clips. Repeats Wednesday the 
5th at 5:30. $4 CMA members, $5 others 
Guest Lecture 2:30 Blades and Blisters: 
Popular Images of Rowing, The First Mod- 
ern Sport. Thomas Weil, rowing enthusiast 
and author 


Young American Stars Organ Recital 
3:00 Alan Morrison. One of the most 
sought-after concert organists of his gen- 
eration, Morrison is college organist at 
Ursinus College and director of music of 
Philadelphia’s historic First Baptist Church. 
In his museum debut, he plays works by J. 
S. Bach, Franck, Demessieux, Hampton, 
and Locklair in a recital cosponsored by the 
Cleveland Chapter of the American Guild 
of Organists. Free public reception follows 
Japanese Music Recital 4:00 Bridge of 
Dreams. Daniel Mantey (shakuhachi) and 
Takako Ikeda (koto) perform. Cosponsored 
by the Japan Society 


4 March/Tuesday 
Highlights Tour 1:30 CMA Favorites 


5 March/Wednesday 

Slide Lecture 1:30 Fabergé in America. 
Barbara A. Kathman (limited seating) 

Film 5:30 A Personal Journey with Martin 
Scorsese Through American Movies. Fee; 
see March 2 at 1:30 

Concert Commentary 6:45 Klaus George 
Roy gives a free lecture in the recital hall 
Subscription Concert 7:45 Sanford Syl- 
van, baritone and David Breitman, 
fortepiano. One of the most versatile bari- 
tones singing today, Sylvan is known for his 
pure tone and uncanny ability to speak 
directly to audiences. He possesses the 
perfect voice for Franz Schubert's song 
cycle, Die schdne Miullerin, which he will 
sing in his museum debut. Fortepianist 
David Breitman opens the program with 
Schubert's Piano Sonata in E-flat major 

D. 568. 

Seating is reserved. Tickets are available 
by telephone reservation (ext. 282) Mon- 
day-Friday, starting the Wednesday before 
each concert; or at the door starting 75 
minutes before each concert. General 
admission $14, $12, or $10; CMA and 
Musart Society members, senior citizens, 
and students $12, $10, or $8; special stu- 
dent rate at the door only $5 
Archaeology Lecture 8:00 A Quick-Time, 
Virtual Reality Look at an Excavation at 
Poggio Di Colla, an-Etruscan Site North of 
Florence. Sam Carrier, Oberlin College 


CMA 


6 March/Thursday 

First Thursday Curatorial consultation for 
members only, by appointment 
Highlights Tour 1:30 CMA Favorites 
Slide Lecture 2:30 Fabergé in America. 
Barbara A. Kathman (limited seating) 


7 March/Friday 

Highlights Tour 1:30 CVA Favorites 
Concert 7:30 The Cleveland Association of 
Black Storytellers. A concert of African and 
African-American storytelling. Storytelling 
will center around the Harlem Renaissance 
and other African-American experiences. 


Gartner Auditorium. Tickets $10 at the door, 


$8.50 for CMA and CABS members. Ques- 
tions? Call the education hotline at ext. 464 
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8 March/Saturday 

Gallery Talk 10:15 So/ LeWitt Prints 1970- 
1995. Ginger Spivey 

Highlights Tour 1:30 CMA Favorites 
Gallery Concert 3:00 Michael Schénheit, 
harpsichord. The Leipzig Gewandhaus 
organist returns to the museum to perform 
a harpsichord recital in gallery 220 


9 March/Sunday 

Slide Lecture 1:30 Fabergé in America. 
Barbara A. Kathman (limited seating) 
Family Workshop 2:00-4:30 Fabulous 
Fabergé Frames 

Organ Recital 2:00 Karel Paukert. Works 
by Icelandic composers and J. S. Bach 
Lute and Baroque Guitar Recital 3:30 
Hopkinson Smith, lute and baroque guitar. 
A leading figure in early music and one of 
the world’s great lutenists, Harvard honors 
graduate Smith studied in Catalonia and 
Switzerland. His program, “Virtuoso Baroque 
Music from Germany and Spain,” features 
works by J. S. Bach, Weiss, and Sanz 


Film 3:30/ Am Curious, Film (Sweden/ 
Britain, 1995, color, subtitles, 52 min.) 
directed by Stig Bjorkman, with Lena 
Nyman, Sven Nykvist, Aki Kaurismaki, Lars 
von Trier, et al. 700 Years of Polish Cinema 
(Poland/Britain, 1996, color, subtitles, 61 
min.) directed by Pawel Lozinski from an 
idea by Krzysztof Kieslowski. The first pro- 
gram Is a seductive overview of Scandina- 
vian cinema. In the second, conceived by 
the late director of Blue, White, and Red, 
Polish moviegoers of various ages and from 
all walks of life discuss filmgoing and the 
films that moved them (illustrated with 
clips). $4 CMA members, $5 others 


10 March/Monday 
Members Day 1:00-8:00 Fabergé in 
America 


11 March/Tuesday 
Highlights Tour 1:30 CMA Favorites 


12 March/Wednesday 

Gallery Talk 1:30 Visions of Paradise: The 
Art of Oceania. Vivian Kung 

Textile Lecture 7:00 Color Inspiration for 
Fiber Artists. Sharon Alderman 

Film 7:30 The Night of the Film-Makers 
(Germany/Britain, 1995, color, subtitles, 52 
min.) directed by Edgar Reitz, with Wim 
Wenders, Werner Herzog, Leni Riefenstahl, 
et al. 2 x 50 Years of French Cinema 
(France/Britain, 1995, color, subtitles, 52 
min.) directed by Anne-Marie Miéville and 
Jean-Luc Godard, with Michel Piccoli. Ger- 
many and France’s contributions to the 
“Century of Cinema” series. In the first, a 
group of celebrated German directors 
convene, via the magic of digital imagery, 
in a virtual Kinemathek to discuss German 
cinema’s past and present. From the direc- 
tor of Heimat. The second finds the bril- 
liantly cranky Godard questioning the 
whole notion of a celebration of cinema’s 
centennial and taking pot shots at 
Hollywood's global imperialism. “In verve, 
sly wit and sheer bravado, this is vintage 
JLG.” —-Variety. $4 CMA members, $5 others 
Guest Lecture 8:00 Fabergé: The Work- 
shops and Their Techniques. Dr. Geza von 
Habsburg. Free for members; $5 others. 
Tickets at the box office or by calling 
Advantix (service fee) at 241-6000 


Members-Only Seminar Saturday, March 
1, 8:30-4:00 The Splendor of Russian Art. The 
Smithsonian Institution’s Mariana Carpinisan 
will be the featured speaker in this all-day 
event that provides a brief survey of the his- 
tory of Russian art, as context for — 
the Fabergé in America show. 
Registration is $20 for CMA mem- _ 
bers. Museum members may * 
bring non-member guests at $30 
per person. To qualify for this rate, 
the museum member must accom- — 


pany the guest and pay for their _ ™ ee 


guest's registration. 

Pick up registration materials 
in the north lobby on Saturday morning, the 
Ist, between 8:30 and 9:30. 

We regret that refunds cannot be made 
for cancellations. Member walk-in registra- 
tions will be taken on the day of the confer- 
ence on a space-available basis. If you have 
questions, please call the membership office 
at ext. 268. 


Seminar Schedule 

8:30-9:30 Registration and coffee 

9:30 Welcome and comments. Mary Beth 
Pana, membership manager 

Introduction. Joellen DeOreo, coordinator, 
eH adult programs 

10:00-11:00 Peter and Cather- 
ine the Great—Patrons of the Arts. 
Building Saint Petersburg and 
the creation of the Hermitage 
~ Museum 

11:00-11:15 Break 
11:30-12:30 From Old Icons to 
Modern Masters. Iconography in 
Old Russia; works of Kandinsky, 
Malevich, and Chagall 

12:30-2:00 Lunch. Box lunch is available 
by preregistration for $15. Limited seating. 
Cafe also open to the public 

2:00-3:00 Lost Treasures in Russian Mu- 
seums. The question of the repatriation of art 
objects such as the Trojan Treasures and 
paintings from Dresden 


13 March/Thursday 

Adult Studio Series Begins 9:30—noon. 
The Art of Fabergé: Porcelain Eggs. $75 
fee; register by March 10 

Highlights Tour 1:30 CMA Favorites 
Gallery Talk 2:30 Visions of Paradise: The 
Art of Oceania. Vivian Kung 


14 March/Friday 

Highlights Tour 1:30 CMA Favorites 

Jazz on the Circle Concert 8:00 The Ab- 
bey Lincoln Quartet. Gifted singer, com- 
poser, and actress Abbey Lincoln brings her 
Billie Holiday/Coleman Hawkins-inspired 
jazz to Gartner Auditorium. Tickets ($23, 
$21, and $18) are available at the door or 
by calling 231-1111 


15 March/Saturday 

Gallery Talk 10:15 Thomas Eakins: The 
Rowing Pictures. Dyane Hronek Hanslik 
Highlights Tour 1:30 CMA Favorites 
Fabergé Members Reception 8:00—mid- 
night. Tickets required; invitations mailed 
last month. Call ext. 268 for information 
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16 March/Sunday 

Gallery Talk 1:30 Visions of Paradise: The 
Art of Oceania. Vivian Kung 

Family Workshop 2:00-4:30 Elegant Eggs 
and Symbols of Spring 

Organ Recital 2:00 Kare/ Paukert. Works 
by Bruhns, Wiedermann, and Lefébure- 
Wély 

Guest Lecture 2:30 Painting Victorian 
Manhood: Thomas Eakins’s Rowing Pic- 
tures. Martin A. Berger, visiting professor in 
the department of art history, University of 
North Carolina, Chapel Hill 

Family Express 3:00—4:30 Row Your Boat. 
Create a wearable boat to cruise the gal- 
leries in search of other watercraft in this 
free drop-in workshop 

Duo Recital 3:30 Goldina and Loumbrozo, 
duo piano. Consistently praised for their 
“intense musicality, unusual synergy, and 
lyricism” (The New York Times), this Ameri- 
can-French duo has won the top prizes at 
five international duo-piano competitions. 
Their program features works by Duruflé, 
Schubert, Schumann, Milhaud, and Ravel 


Film 3:30 Typically British (Britain, 1995, 
color, 51 min.) directed by Mike Dibb and 
Stephen Frears, with Frears, Alexander 
Mackendrick, Alan Parker, et al. /rish Cin- 
ema—Ourselves Alone? (lreland/Britain, 
1996, color, 51 min.) directed by Donald 
Taylor Black, with Neil Jordan, Jim Sheridan, 
Roddy Doyle, et al. England and Ireland’s 
contributions to the “Century of Cinema” 
series. In the first, Frears (My Beautiful 
Laundrette) and other British filmmakers try 
to disprove Francois Truffaut's claim that 
the words “British” and “cinema” are 
incompatible. The second looks at the 
struggle of Irish people to create an Irish 
cinema—a war they are winning. $4 CMA 
members, $5 others 


18 March/Tuesday 
Highlights Tour 1:30 CMA Favorites 


19 March/Wednesday 

Gallery Talk 1:30 /mpasto Color from 
Turner to Hoffman. Saundy Stemen 
Concert Commentary 6:45 Lucille Gruber 
gives a free lecture in the recital hall 
Subscription Concert 7:45 Jory Vinikour, 
harpsichord. This “wunderkind” of the 
harpsichord won first prizes in the 1993 
Warsaw international competition and the 
1994 Prague Spring Festival competition, 
launching a career that has included live 
and broadcast appearances throughout the 
music capitals of Europe and in the U:S., 
South America, and Japan. Making his 
second appearance at the museum, he will 
perform works by Handel, Scarlatti, Byrd, 
and Frescobaldi. 

Seating is reserved. Tickets are available 
by telephone reservation (ext. 282) Mon- 
day-Friday, starting the Wednesday before 
each concert; or at the door starting 15 
minutes before each concert. General ad- 
mission $14, $12, or $10; CMA and Musart 
Society members, senior citizens, and stu- 
dents $12, $10, or $8; special student rate 
at the door only $5 
Film 8:00 700 Years of Japanese Cinema 
(apan/Britain, 1995, color, subtitles, 52 
min.) directed by Nagisa Oshima. The Cin- 
ema on the Road (S. Korea/Britain, 1995, 
color, English voice-over and subtitles, 52 
min.) directed by Jang Sun-Woo, with Im 
Kwon-Taek. Japan and Korea’s contribu- 
tions to the “Century of Cinema” series. 


‘The Century of Cinema 


How do some of the world’s most prominent filmmak- 
ers view their own country’s films? In this unique video 
series, we find out. Commissioned by the British Film 
Institute in celebration of the centennial of cinema, 
“The Century of Cinema” is not an objective survey of 
national cinemas but a collection of personal film es- 
says by the likes of Martin Scorsese, Jean-Luc Godard, 
and 
Nagisa Oshima. Idiosyn- 


Stephen  Frears, 
cratic viewpoints prevail, 
as do quirky opinions 
and fascinating insights. 

= There is great variety; 

aol the films range from 

Me @ ‘corsese’s guided grand 

through American 


cinema to Godard’s witty, prickly diatribe against the 


tour 


whole celebration of film’s centennial. The countries 
and regions examined are the U.S. (the 2nd and 5th), 
Scandinavia and Poland (the 9th), France and Germany 
(the 12th), England and Ireland (the 16th), Japan and 
Korea (the 19th), Russia and China (the 23rd), and New 
Zealand and Latin America (the 26th). More films in 
this series are still in production. Thanks to Doug 
Turner at Miramax Films for loaning us the tapes and 
letting us present this spe- fa || : 
cial series. Thanks also to ’) : 
EDR systems for their gen- 3 S§ 
erous loan of a Beta SP | 
player. Each program $5, 
CMA members $4. 

Finishing the month is 
a sneak preview of a seven-film series coming in April: 
Sisters: Films by Russian Women. On Sunday the 
30th at 3 


Shepitko. It repeats on Wednesday, 


:30 we'll show The Ascent, directed by Larissa 
April 2 at 7:30. 


Personal views of national 
cinemas: March film series 
offers clips of great movies 
from a dozen national tradi- 
tions. Illustrated here, top to 
bottom: the introductory 
portion of The Night of the 
Film-Makers (Germany); 
scene from lvan the Terrible 
in The Russian Idea; Martin 
Scorsese, who offers a 225- 
minute “personal journey” 
through American cinema. 
All are videos that will be 
projected in the lecture hall. 


Events 


The first is a dazzling cascade of film clips 
and still photographs through which the 
director of In the Realm of the Senses 
analyzes the forces and themes that have 
shaped Japanese cinema. Music by Toru 
Takemitsu. In the second, an activist and 
film critic begins a quest to find “the core 
of Korean cinema.” $4 CMA members, $5 


others 


20 March/Thursday 
Highlights Tour 1:30 CMA Favorites 
Gallery Talk 2:30 /mpasto Color from 
Turner to Hoffman. Saundy Stemen 


21 March/Friday 
Highlights Tour 1:30 CMA Favorites 


22 March/Saturday 

Gallery Talk 10:15 A New Look for An- 
cient Egypt. Mary Woodward 
Highlights Tour 1:30 CVA Favorites 


23 March/Sunday 

Gallery Talk 1:30 /mpasto Color from 
Turner to Hoffman. Saundy Stemen 
Family Workshop 2:00-4:30 Fabulous 
Fabergé Frames 

Organ Recital 2:00 Karel Paukert. Works 
by Albright, Bolcom, and Liszt 

Film 3:15 The Russian Idea (Russia/Britain, 
1996, color, subtitles, 52 min.) directed by 
Sergei Selyanov. Yang & Yin—Gender in 
Chinese Cinema (China/Britain, 1996, color, 
subtitles, 83 min.) directed by Stanley 
Kwan, with John Woo, Zhang Yimou, Ang 
Lee, et al. Russia and China’s contributions 
to the “Century of Cinema” series. In the 
first, excerpts from great Soviet films of the 
twenties, thirties, and forties demonstrate 
Russians’ ongoing quest for utopia, or “the 
Kingdom of God on earth.” The second is 
an investigation of gender and family roles 
in films from China, Taiwan, and Hong 
Kong. $4 CMA members, $5 others 

Duo recital 3:30 Haken Rosengren, clari- 
net, and Anders Kilstr6m, piano. Returning 
to the museum, this dynamic Swedish duo 
performs works by Weber, Brahms, 
Messiaen, and Eliasson 


25 March/Tuesday 
Highlights Tour 1:30 CMA Favorites 


26 March/Wednesday 

Gallery Talk 1:30 Pop Art. Ginger Spivey 
Film 7:15 Cinema of Unease (New Zealand/ 
Britain, 1995, color, 52 min.) directed by 
Sam Neill and Judy Rymer. Cinema of Tears 
(Brazil/Britain, 1995, color, subtitles, 52 
min.) directed by Nelson Pereira dos 
Santos. New Zealand and Brazil's contribu- 
tions to the “Century of Cinema” series. In 
the first, prominent Down Under actor Neill 
meditates on the dark, disturbing nature of 
New Zealand cinema and on his role in it. 
“The tightest and sharpest of the initial 
batch of the ‘Century of Cinema’ series.” 
—Variety. The second is a melodramatic 
treatment of Latin American melodrama, in 
which an aging film director searches for 
the tearjerker that, he believes, prompted 
his mother to commit suicide many years 
ago. $4 CMA members, $5 others 


27 March/Thursday 
Highlights Tour 1:30 CMA Favorites 
Gallery Talk 2:30 Pop Art. Ginger Spivey 


28 March/Friday 
Highlights Tour 1:30 CMA Favorites 


29 March/Saturday 
Highlights Tour 1:30 CVA Favorites 


30 March/Sunday 

Gallery Talk 1:30 Pop Art. Ginger Spivey 
Family Workshop 2:00-4:30 Elegant Eggs 
and Symbols of Spring 

Easter Recital 2:00 Kare/ Paukert, organ, 
with Jonathan Fields, trumpet. Festive 
music for trumpet and organ 

Film 3:30 The Ascent (USSR, 1976, b&w, 
subtitles, 111 min.) directed by Larissa 
Shepitko. Stunning WWII drama and reli- 
gious allegory about two Russian partisans 
battling German soldiers and the harsh 
Belorussian winter in 1942. Winner of the 
grand prize at the Berlin Film Festival, this 
was the last and greatest movie by 
Shepitko, who died in a 1979 car crash at 
the age of 40. Repeats Wednesday, April 2, 
at 7:30. $4 CMA members, $5 others 


Members News 


Legacy Society Members 


The Legacy Society is a museum support 
group comprised of people who have re- 
membered the museum in their wills or 


estate plans. If you would like information 
about the Society, or language for leaving 
a bequest to the museum, please call Kate 


Sellers, director of development and exter- 


nal affairs, at ext. 154. 


Shuree Abrams 

Herbert Ascherman, Jr. 
Donald F. Barney, Jr. 
Harold and Lillian Bilsky 
Mrs. Catherine F. Paris 
Biskind 

Flora Blumenthal 


Mr. & Mrs. Albert |. 
Borowitz 


Ronald and Isabelle Brown 


Stanley Busch & Honnie 
Busch 


Ray W. Clarke 


Jane U. Clough 
Rosalind Betsy Cohen 
Dr. & Mrs. John Collis 


Mr. and Mrs. Gerald A. 
Conway 


Mrs. John B. Dempsey 
Marilyn L. Fisher 
Virginia Foley 

Mrs. Ralph |. Fried 

Dr. James E. Gibbs, M.D. 
Bettyann S. Gorman 
Mrs. Joseph B. Govan 


Leonard C. Gradeck 
Masumi Hayashi 
Dorothy P. Herron 


Dr. Gertrude Seymour 
Hornung 


Mr. and Mrs. Michael J. 
Horvitz 


Tom L. Johnson 


Adrienne L. Jones and L. 
Morris Jones, M.D. 


Louis D. Kacalieff, M.D. 
Etole and Julian Kahan 
David M. Kinsler 

Jay Robert Klein 

Mr. & Mrs. Fred Klestadt 
Muriel J. Kozlow 

Mrs. Samuel H. Lamport 
Drs. Albert and Julia Lang 
Jon and Virginia Lindseth 
Howard Link 


Sanford E. and Eleanor D. 
Marovitz 


Mr. and Mrs. William W. 
McMillan 


Edith and Ted Miller 
Lynn Underwood Minnich 


Gifts Made to Honor and 


in Memory of Specific Persons 


Many museum members make special 
contributions to honor or in memory of 


specific persons. These are acknowledged 


in the museum’s annual report, providing a 
lasting record of the donor’s gesture. If you 
are interested in making a gift to the Cleve- 


land Museum of Art in honor of or in 


memory of someone special to you, please 
call Pat Butler in the development office at 


ext. 149. 


Honor Gifts 


In honor of 

Dr. Bergman’s cordial 
reception of Urban Land 
Institute visitors 

from 

North Coast Tours and 
Convention Services 


Education 
Wilson Middle School 


The 3rd grade teachers at 
Gilmour Academy 


Preston Baliga family 


Eloise and Don Kogge 
Dan R. Peplin 


Jackie Hauserman 
Centerior Energy 


Phyllis Sloane 
Dr. Gerard & Phyllis Seltzer 


Robert and Ellen Solender 
Katherine Solender 


The milestone birthday of 
Liza Coven 


Bernadine G. Silberman 


Gordon K. Mott 


Mr. and Mrs. Bruce V. 
Mavec 


Bessie Corso Morgan 
Mr. Frederick W. Pattison 


Mr. and Mrs. Peter 
Pfouts 


Mrs. Robert E. Price 
Mrs. Alfred M. Rankin 


Mr. and Mrs. George M. 
Rose 


Mr. and Mrs. Norton W. 
Rose 


Gail and Elliott Schlang 
Kate M. Sellers 


Mr. and Mrs. Michael 
Sherwin 


Naomi G. Singer 
Katherine Solender 
Barbara J. Stanford 
Frances P. Taft 


Mr. and Mrs. Andrew P. 
Talton 


Mr. and Mrs. Robert A. 
Urban 


Marilyn J. White 


17 anonymous members 


Memorial Gifts 


In memory of 
Eleen D. Hansen 


from 

Mr. and Mrs. George W. 
Bare 

Dorothy W. Bulow 
Heather Hill, Inc. 
Sandra K. Hunter 


Robert Zverina 
Jeanne Prahl 


Britten Ljungdahl 
Jane D. Allen 
Iris V. Stjernholm 


Frances Wise Lang 
Leonard |. Abrams 


Dorothy Kates 


Mr. & Mrs. Albert Wade 
Laisy 


Daniel Verne 


Mr. & Mrs. Albert Wade 
Laisy 


Elisabet Harter 
Virginia D. Meriam 


Dorothy Jones 
Mary Jo Brennan 


Jack Lang 
Dr. Walter Eiseman 


Isabelle Blazic 
Mr. & Mrs. Paul H. Ward 


Helen Greene Perry 


Dr. and Mrs. Terry L. 
Gramlich 


John L. Horton 


Former member and artist 
Judy Marken 


Howard Marken 


Dan MacLachlan who 
loved the museum 


Martha MacLachlan 


Eleanor Goldstein Brody 
Mrs. B. M. Holdstein 


Lynn Tomarkin Raskin 
and Joseph Tomarkin 


Mr. and Mrs. James A. 
Saks 


The Cleveland Museum of 
Art receives partial funding 


from the Ohio Arts Council, 


a state agency created to 
foster and encourage the 
development of the arts 
and to preserve Ohio’s 
cultural heritage. Funding 
from the OAC is an invest- 
ment of state tax dollars 
that promotes economic 
growth, educational 
excellence, and cultural 


enrichment for all Ohioans. 


The museum is also 

the recipient of a General 
Operating Support grant 
from the Institute o 
Museum Services, a 
federal agency. IMS 
grants are awarded to 
cultural institutions that 
demonstrate outstanding 
performance in all areas 
of operations. 


Fabergé 


IN AMERICA 


What’s Ahead 


While the Fabergé show is here, the nearby 
Cleveland Museum of Natural History will 
offer (March 9 to June 1) a Ukrainian 
Exhibit with some 400 hand-painted eggs. 

On May 25, we put on view Three 
Masterpieces lent to the CMA in exchange 
for our loan of five Picasso masterworks to 
the exhibition Picasso: The Early Years. The 
three are: Monet's La Japonaise, Manet's 
Street Singer (both from the MFA, Boston) 
and Whistler's Symphony in White #1: The 
White Girl (from the National Gallery). 
They'll be on view in the 19th-century 
galleries into January of next year. 

This year’s Parade the Circle will be 
Saturday, June 14, with workshops and 


events offered in the preceding months. 


Take Note 


We're opening the South Doors a little 
early this year-—on March 9—so visitors to 
the permanent collection can bypass the 
north lobby Fabergé crowds by using the 
south entrance. Please note that the Sever- 
ance Hall parking lot (not far from the CMA 
south steps) will be available for museum 
visitors on weekends. 

Please note also the Exhibition Hours 
for Fabergé in America: Tuesday through 
Sunday, 10:00 to 6:00, and evenings 
Wednesday and Friday until 10:00. 

New Name: The Contemporary Art 
Society of the Cleveland Museum of Art is 
the new name for the longtime museum 
support group formerly known as the 
Cleveland Society for Contemporary Art. 

The museum’s New Annual Journal, 
Cleveland Studies in the History of Art, is 
available now—stop by the Museum Store 
to review the inaugural issue. For subscrip- 
tion information, call ext. 266. An order 
form will be mailed next month. 


Corporate Sponsors 


Special thanks to our 1996 Corporate 
Sponsors, who helped bring these popular 
and critically acclaimed exhibitions to the 
museum: 

Pharaohs: Treasures of Egyptian Art 
from the Louvre. February 11 to April 4. 
Sponsored by KeyCorp 

Transformations in Cleveland Art, 
1796-1946. May 19 to July 21. Sponsored 
by Hahn Loeser & Parks 

Metamorphosis: Cindy Sherman Photo- 
graphs. September 10 to November 3. 
Courtesy of Metropolitan Savings Bank 

Matisse, Picasso & Friends. November 
17, 1996, to January 19, 1997. Cospon- 
sored by Andersen Consulting and LTV 
Steel Company 

Legacy of Light: Master Photographs 
from the Cleveland Museum of Art. 
November 24, 1996, to February 2, 1997. 
Sponsored by Centerior Energy Corpora- 
tion 
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Gallery Hours Cafe Hours Ingalls Library 


Admission to the Parking Severance Hall Free assistive listen- 


museum Is free Tuesday, Thursday, Tuesday, Thursday, Members Hours 90¢ per half-hour to Parking ing system (ask at 
Telephone Friday 10:00-5:45 Friday 10:00—4:30 Tuesday—Saturday $7 max. in upper lot Available weekends the north lobby 
216/421-7340 Wednesday 10:00-9:45 Wednesday 10:00-8:30 10:00-gallery closing $3.50 flat rate in park- during Fabergé check room) for films 
TDD: 216/421-0018 Saturday 9:00-4:45 Saturday 10:00—4:15 Slide Library by ing dec For Visitors with and lectures in the 


Sunday 1:00-5:45 Sunday 1:00-4:30 appointment only Free to senior citizens auditorium and 


Museum Store i Disabilities 
216/421-0931 Closed Mondays, Museum Store Print Study all day Thursday Large-type brochure recital hall 
Beachwood Place store uly 4, Thanksgiving, Hours Room Hours Free with handicapped available in the north 

216/831-4840 December 25, and Open during all regular | Tuesday—Friday permit lobby. Borrow wheel- 

Member Hotline January 1 and extended hours 10:00-11:30 and $2.25 flat fee every chairs at the check 

216/421-7340 x295 Fabergé Hours eee aS 1:30-5:00 ara after 5:00 room 

Web Site Tuesday—Sunday Gaon Naneno ates Include tax Wheelchair access is 
www.clemusart.com 10:00-6:00 via the north door 


Open late Wednesday 
and Friday to 10:00 


Celebrate Fabergé 


with our own Ladybug T-shirts, mugs, mousepads, and jewelry—and many more extraordinary 
products inspired by the legendary jeweler, from luxury items to casual gifts. 
At the Museum Stores. 
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Fabergé ! 


